TYPES OP FICTION

graded to the dime novel for the most part, asked no quarter
from the critical. The historical tale kept up its ancient habits
with the past, sweetening and decorating it The international
novel, sometimes rather the exotic romance, was having its
day. Local color, tending toward the romantic, divided the
principal field with realism, tending away from it. The novel
with some sort of purpose continued to be a tool ready to
almost every hand. And there were also certain gaily fan-
tastic stories of a sort new to the country if not to the
language.

The novels of the eighties cannot be reduced to any such
simple formulas as suffice with the romance of Cooper's
school or with the tearful tales of the fifties. They show di-
versities of style and structure, of artistic and moral attitude,
as well as topographical variety. In general they represent
a decisive advance in simplicity and reality. Characters were
now no longer required to speak the stilted language or to
feel the quivering sentiments that had once seemed symptoms
of nobility of soul. At the same time, but little advance had
been made in the direction of studied raciness or strenuous
naturalism. Howells's honest decency set the tone for the
period. As the master was often saved from seeming thin and
tame only by his grace and good temper, the disciples, in-
ferior in these respects, did not always escape thinness or
tameness. The preoccupation with local color encouraged love
of surfaces, if not a satisfaction with surfaces alone; local color
novels suffered from the contagion of triviality. The fiction of
the eighties suffered, too, from the delicate contagion of gentil-
ity. At the best it imparted daintiness and charm; at the worst,
timidity and bloodlessness. The violent currents of political life
during the decade, which brought a new party into power fof
the first time in a quarter of a century; the rising warfare upon
established economic privilege; the rapid growth in luxury
and sophistication: these but faintly appear in the novels
which the decade brought forth, except for those specifically
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